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Rockumentaries. Eine Arbeitsbibliographie

Komp. v. Hans J. Wulff

Die folgende Bibliographie versammelt Arbeiten, die sich mit allgemeinen Problemen des Rock-
Konzertfilms befassen; eine Einzeldokumentation der uniibersichtlich vielen Einzelfilme haben wir
verzichtet. In das Verzeichnis sind Hinweise von Sven Stollfufl und Willem Strank sowie Ergdnzungen von

James zu Hiiningen eingegangen.

Acher, Chris [...]: Rock et cinéma. In: Amis du Film et de la Télévision, 295, Déc. 1980, pp. 4-15.
Aeppli, Felix: "Lady Jane" und andere Kostbarkeiten. In: Cinema (Ziirich) 35, 1989, pp. 10-20.

Ala, Nemesio: La scena rock. In: Filmcritica: Rivista mensile di Studi sul Cinema 31, Mai/Juni [=305/306]

1980, pp. 208-211.
Alion, Yves: La rock-culture en son miroir. In: Révue du Cinéma, 371, Avril 1982, pp. 80-89.

Arcagni, Simone / De Gaetano, Domenico (a cura di): Cinema e rock. Cinquant’anni di contaminazioni tra

musica e immagini. Santhia (VC): GS editrice 1999, 285 pp.

Bell, Dale (ed.): Woodstock. An inside look at the movie that shook up the world and defined a generation.
Studio City, Cal.: Michael Wiese 1999, X1, 279 S.

Bell, James: Festival films: Let me hear ya! In: Sight and Sound 16,5, May 2006, p. 39.

Personal selection of the best concert films ever made.

Belluso, Paolo: Rock-film. (In 450 film, trent‘anni di cinema e rock.) Milano: Gammalibri 1984, 266 pp.

Bindas, Kenneth J. / Heineman, Kenneth J.: Image is everything? Television and the counterculture message

in the 1960s. In: Journal of Popular Film and Television 22,1, 1994, pp. 22-37.

Burt, Rob: Rock and roll. The movies. Poole/New York: New Orchard Editions / New York, NY: Distributed
in the USA by Sterling Pub. Co. 1986 (copyrighted 1983), 208 pp.

Burt, Rob: Rockerama. 25 years of teen screen idols. New York: Delilah Communications (distrib. by

Putnam) 1983, 208 pp.



Kieler Beitrige zur Filmmusikforschung, 5.1, 2010 // 159

Cagin, Seth / Dray, Philip: Hollywood films of the Seventies. Sex, drugs, violence, Rock'n'Roll, [and] politics.
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Caine, Andrew: Interpreting rock movies. The pop film and its critics in Britain. Manchester [...]: Manchester
University Press 2004, 221 S. (Inside Popular Film.).

Details the reaction to British and American pop films during the 1950s and 1960s. By examining the British
reception of films such as Rock Around the Clock, Love Me Tender, A Hard Day's Night and Summer Holiday
the book provides a valuable insight into British film criticism, teenage culture during the 1950s and 1960s
and the generic status of rock films/teen movies and cultural hierarchies. This book not only contains an
extensive account of how the film and music press reacted to rock 'n roll films, but also fully explores issues
about taste and distinction within reviewing practices. The movie output of Elvis Presley, the Beatles, and
numerous others is located within the context of popular music during the 1950s and 1960s.

Inhalt: Definining criticism in Film Studies. - British society, culture and politics, 1955-1965. - The
rock'n'roll films of Elvis Presley. - British visions of America. - The rise of the British pop film. - Critics, fan

culture and the British pop film. - Conclusion. - Select bibliography.
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Playing to the Camera is the first full-length study devoted to the musical performance documentary. Its
scope ranges from music education films to punk rock concert films to experimental video art featuring
modernist music. Unlike the ‘music under’ produced for movies by anonymous musicians sequestered in
recording studios, on-screen ‘live’ performances remind us of the relation between music and the bodies that
produce it. Leaving aside analysis of the film score to explore the link between moving images and musical
movement as physical gesture, this volume asks why performance has so often been derided as a mere skill
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Jungheinrich, Hans-Klaus (Hrsg.): Oper - Film - Rockmusik. Verdnderungen in der Alltagskultur.
Kassel/Basel [...]: Bérenreiter 1986, 99 S. (Musikalische Zeitfragen. 19.).
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Nav¢, Bernard: Don Alan Pennebaker ...ou l'art de filmer le rock. In: Jeune Cinéma, 263, Summer 2000, pp.
4-8.
Dazu: Entretien avec Don A. Pennebaker, pp. 9-15.
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Piegay, Baptiste: Scorsese rock. In: Cahiers du Cinéma, 570, Juillet/Aout 2002, p. 40.

Uber THe Last WaLrz: Without distancing himself from the documentary structure of the film, Scorsese treats
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